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Vexed Question of Tempo Is
Raised Again at the Opera

It Seems That the Ancient Discussion Will Never Re-
lapse Into Peace—Importance of the Matter
of Pace—Wagner’s Observations.

By W. J. HENDERSON.

b IME,” remarked a certain lezrned Theban immortalized by

I Shakespeare, “travels in divers paces with divers persons. I'll
tell you who Time ambles withal, who Time trots withal, who
Time gallops withal and who he stands still withal.” Therefore we may
comfortably sit upon the conclusion that the vexed question of tempo
was always rumpling Its feathers like the irate turkey and that it will
never relapse into peace.

The musical season is yet in its infancy and alreldy a dozen occa-
elons have domanded consideration of the subject of tempo. We need
not go further back than the opening night of the opera, whem Mr,
Martinelli posed upon the little platform before the counterfeit present-
ment of the much discussed Avanti and sang the first of the pretty
tunes which decorate the scors of Puccini's “Tesca."

Mr. Moranzoni, who was conducting the opera, had one idea about
the pace at which the song should proceed and Mr. Martinelll had another,
Teey compromised on Mr. Martinelli’s, for the sufficient reason that while
Mr. Morangoni could lead his orchestra he could not lead the tenmor.
The singer stuck to his guns and fired with deliberation.

Who was wrong? Or were they both right? The music reviewer
of this newspaper has frequently pondered this theme of tempo and has
from time to time written and published words about it. He has often
been severely rebuked by muslicians for entertaining the belief that in
the interpretation of all kinds of music the choice of a correct tempo
iz of vital importance.

The writer once received a long and interesting letter from a musician
who had enjoyed much experience in conducting new compositions, and
he recited with glee how he had once played a certain movement first
in the tempo given to him. by the composer and afterward in that which
he himself preferred. The composer instantly agreed with him that the
second tempo was the better. It did not occur to the writer of the letter
that he was proving this writer's case. The fact that when the composer
heard his own music played a little raster than he had ever heard it
before and perceived at once that this made it seem better proves con-
clusively that the question of tempo was highly important,

Richard Wagner Answered the Query.

But It leaves us still with this inquiry before us: *“In such a case
why are we not to determine that one tempo Is as good as another, or
like storles, till another is heard?”

Probably the best of all answers to these gueries was that made by
Tiichard Wagner before some of us were born. Wagner was not only
a great composer but also a master conductor, It was he who startled
the London Philbarmonic by his flery and intellectual readings. But
he himself had his eyes opened to the real meaning of conducting when
lie first heard the Paris Conservatoire Orchestra under Habeneck. He

heard it play a symphony of Bee-

Not so when swltt Camilla scours the

_conclusion that the comductor had

Jtreatment of the tempo,

thoven ‘and ewiftly arrived at the

found the key to the true interpreta-
tion of the master. And what was
that key? Here are Wagner's words
as translated by Dannreuther:

“The French idea of playing an In-
atrument well is to he able to sing
well upon it. And that superb or-
chestra sang the symphony, The pos-
sihility of its belng sung implies that
the true tempo had been found and
this is the eecond polnt which im-
pressed me-at the time, Old Habeneck
was not the medium of any abstract
watheties] Inspiration; he was devold
of geniuz, But he found the right
tempo while persistently fixing the
attention of his orchestra upon the
meles of the symphony, the right
comprebension of the melos. These
two things are inseparable; the one
fmplies and qualifies the other.”

Wagner contlnued his deacanting on
sue itopic of tempo by declaring that
the German conductors did not know
how to sing a melody. Without doubt
we found them mechanical. Their
whether it
s/as right or wrong, was merciless in
fty exactness, Rigorous precislon in|
the matter of tempo must inevitably
resnlt in cold performance. The great
#inger and the great conductor are
artists who persistently fix thelr at-
tention upon the ielos—a word which
Wagner uses to signify not only ths
melodie outline but the color and
shading, and, in short, the whols ms-
thetie character of the melody.

Libertica Taken by Singers.

1n too many instances singers, espe-
clally opera singers, are bent on ex-
hibiting thelr best tones regardiess
of their appositencss to the scheme of
the composer. Those who never read
the scores of operas have no ldea of
the extraordinary liberties taken hy
singers with the letter of the text
And yet even thiz may be forgiven
if the spirit is not violated. But this
s just where the fundamental error
creeps in.

The singer whose mind ls concen-
trated on making his own pet effects
fs very likely to use a tempo which
spolls the melos of his air. He elther
drags its phrases out till they lose
thelr beautiful curves aund become a
series of flat lines, or he hurries them
®#o that the same gracefnl curves be-
voma broken llnes moving In  se-
aquences of angles. Wagner com-
plained that whereas, when he con-
ducted “Tannhaeuser” in Dresden, the
overture took twelve minutes to per-
form: a few years later conductors
worae making It jast twon'y. How ha
must have enjoyed the new tempo’
There is no record that he came to be-
lleve It better than his own,

The gquestion of tempo was treated
with animation by some commenta-
tors after the performance of “Der
Rosenkavaller” at the Metropolitan
becauss  those writers pereeilved a
want of Incigiveness In tho entire first
act of the opera and attributed it to
Mr. Bodangky's eagernesa to empha-
sime detalls, He was obliged to pro-
cond slowly in order that his refine-
ments might not be lost In the rush
of tone,

Templ In Opera Always Vital

In opera templ are alwnys of vita!
fmportance. So they are in the drama,
and oven In Uterature, Intended only
to be read. The actor who s alone on
the stage may Indeed choose his own
tempo. He may speak his lines delib.
erately or vivaclously, iccording 10
his conception of the theatrical values,
But when it comes to this cholce of
movement he must be quite as sure
ns the musical conductor that nis|
tempo = not such as to destroy lh'r|
effect of his uttemance. Pope put the
whols matter inta four lines of verse
when lis wrotes in his “Essay on Critl-
cikm" these worda:

"When Ajax strivea some rock's vast
welght to throw,

ithat he made alterations mostly

The line too labors and the words move
alow, :

plain,
Flies o'er th’' unbending corn and skims
along the maln.”

There can be no question here that
the poet indicated to the reader of hia
verses a slow tempo for the first two
lines and & quick one for the second
and third, How quick? How slow?
Just enough to make the melody of
the verse sing itself out In perfect ca-
dence, The determination of that
must rely largely on thes taste and
{eeling of the reader. And so, too, tha
determination of a correct muesical
tempo mnust ba the act of a musical
mind governed by taste and possessed
of Insight and sensitiveness.

Setting of a General Pace.

Composers often mark thelr templ
by the beat of the metronome, Thers
la much rebelllon against such marks.
Conductors refuse to be marched
through a symphonic movement by a
wooden drill sergeant barking "Left!
Right! Laeft! Right!" or the more
familiar "Hep!"” Nor does any com-
poser desire anything of this kind.
The metronome mark Is not to he ae-
cepted as the timing of a stroke oar
Ils. It is rather the setting of a gen-
oral pace in such a manner as a flrst
rate mile runner sets his at the start,
with the intentlon of adhering to it In
& general way to the finisa,

In a conversation with Arthur Ni-
kisch on the technics of conducting,
this writer asked him how far he waa
at any time likely In a concert per-
formance to depart from the prepared
plan of the rehearsal. His answer was
eignificant: “If T find that a move-
ment seems to be going neavily 1 ac-
celerate the tempo a little.,” He added
in
tempo—raraly in dynamics,

The welght of evidence as well as
of argument appears to support Wag-
ner. Welngartner also wrote a book
on conducting, and he, too, lald much
stress on the value of correct templ.
There Is not a single good stage man-
ager who does not know the sssential-
ity of it in the presentation of the
spoken. drama. He does not ecall It
tempo, but that (s what It is. “The
scens drags,” he mays. That means
that It goes too slowly. He Increases
the speed of tha movement and gets
the sffect he secks,

Naturally the pianist, the violinist
and the singer must give as much
conslderation to this matter as the
conductor, The professional concer:-
goer frequently wishes most fervently
that they would do so, especlally when
he hears a Bach fugue slaughtered by
& player who thinks to astonish thas
multitude by his incomparable agility
or & Handel alr torn to tatters by a
budding Galil-Curel who has not
learned how to sing a scale.
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Opera Calendar.

MONDAY.

“Tristan und lsolde,” with Mmes,
Matzenauer and Onegin, Messra,
Taucher, Whitehili and Bender.

WEDNERDAY,

"Die Tote Stadt,” with Mme, Jeritza
and Mr. Harrold,

THURSDATY.

Matinee—"Carmen,” with Mma,
Easton, Miss Queena Marlo (de-
but), Mesasra. Martinelll and De
Lues. Evening—"Traviata,” with
Mme. Borl and Messrs. Glgll and
Danise,

FRIDAY.
“Tosca," with Mme. Jeritea and
Mensrs, Johneon and Scettl,
BATURDAY.

Matinee—"Don Carles,” with Mmes.
Peralta, Hundellus and Gordon,
Messrs. Martinelll, Challapin and
,De Luea. FEvening—*L'Oracolo”
and “Pagliace!” the former with
Mme. Borl, Mesara, Chamiee and
Hoottl; the latter with Mme.
Rethberg, Mesars., Kingston and J
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New York Symphony Plays_ on Tour’s Eve

City To-morrow. -
!
T the New YorkEBymphony Or- |
A chestra’'s concert in .\t!ul.n:.-nI
Hall this afterncon Ielix Eal- |

mand, cellist, will be the solo player. |
The program: Conecerto In D, Ph, E.|
Bach, arranged by Steinberg: Hebrew |
melody, “Kol Nidrel” (Bruch), Mr.|
SBalmond: symphonic poem, “Fontane |
di Roma,” Resplghl; Don Quixote
Btrauss, with cello obbligato (Deon!|
Quixote), Mr. Salmond;
(S8ancho Panza), Paone.
Ernest Echelling, as the sololst, will |
play Faderewski's plano concerto, A
minor, at the socisty’'s concert on Do-
cember 8, in Aeolian Hall. The ar-|
chestra will play Mozart's G minor |
Bymphony; Plasstti's “"La FPlsanella™
sulte, and the “Tannhaeuser" over-|
ture. Mr. Damrosch will start to-
morrow with hls orchestra on a tour,
which begins at Morristown, N. J., and
extends as far as Toronto. |

Selpione Guldl, concert master of the
Philharmeonlc Society, will play Bruech's
Scotch fantasy at the Philharmonie con-
| cert In Carnegla Hall thie afternoon, The
orchestral numbheras wlll ha the second
lnmpuomr of Brahms, Liszt's “Tusso”
and ths “Salome™ dance of Richard
Strauss, with Josef Stransky conduct-
ing. |
Al the Soclety's coneert at the Metro.
politan Opern House on Tuesday
ning, Arthur Rubinstein will ba
sololst, playing Besthoven's plaho con
certo, No. 4, as part of a Beethoven-
Techalkovaky program. The overture
will ba Beethoven's "Leonors™ Overturs
No. 1, and the sayvmphony, Tchalkoveky's
Fifth in E minor.

On Friday afternoon at Carnegie Hall,

eve
the |

Iranlel Gregory Masoan's Symphony, ©
minor, will ba performed for the first
tima at thesa concerts Hmeky-Kor- |
sakov's ‘“Bcheherezade” and Tachal-
| kovaky's “March Slav"” will also be
henrd.

Alfred Cortot will be the sololst at!

tha Boclety's cancert at Carnegls Hall
on Eaturday nlght, playing Schumann’s
plano eoncerto. Mr. Stranaky will lnn-il
the orchestra in Ita first performance |
ths season of Tachaikovaky's “‘Palhe. |
tique" symphony, and In Beethoven's
“Leonore” Overture No, 3.

At the Philharmonic's second Brook-
iIyn concert on Sunday afternoon, De-
cember 2, Alfred Cortot will be the
suloist, playing Schumann's plano com-
certo, The orchestral numbers, directad
by Mr. Btransky, will be Reethaven'y |
“Laonore” Overture No, 3, Rimaky Kor- |
sakov's “Heheherezade” oand Tachal- |
Rovaky's “March Siav.'” |

On Wednesday evening In the Groeat |
Hall of the College of the Clty of New |
York the second in the serien of ten
low priced concerts I|-Inu glven by the |
goclety In allinnce with the Clty Collean |

itnd Hunter Collexs will take placs

These concerts, which are paralielsd by |
| fecture courses on the sppreciation sf |
| musle by Prof. Samudl A Baldwin at |

| City Collmgs Hall and Prof. MHenry

Thomas Fleck at Huntor College Hall,
were originally planned for the wstu-
denta only.
halls {s such that after

But the capacity of the two
scating all

& - - e
l
4 . munu students there will be room for
Gi"’eﬂ (’oncert TO-(Ia_\ &t many others. The public can secure |
s weats for Wedneaday evening mn] for
AL‘OIIln Hﬂ" Hnd Lf‘ﬂ\l‘ﬁ the rest of the cvoncerte by applying to
Tean Frederik B ison At room |

236, maln building of Clty College

The program for the City Symphony

Orchestra’s first "'pop™ concert at the
Manhattan Opern House this afternoon
la: Wagner, “Tannhacuser’” overturas
Cirieg, *Peaer Gynt” sulte, No. 1; Johnne
strauss, “Die Fladermaus' overture;
Elbellus, “Valse Triste”; Lisst, Hungar.
tan rhapsody, No. £

Mme. Blena Gerhardt, soprano, will
rmake her only appedarance here this sea
pont With orc hrs-rrs at the Fociets palr

tuba obbligato of concerts to be held In Carnegie Hall|

Town

o-morrow nlght and at Hall,
'\'-'r‘d'l‘_fn!‘lll}' afternoon. On Monday. at

the second concert of the Soclety's Car

negie Hall porias, Mme. Gerhardr will
ging with the FPelham C 1 Club, of
which Howard Rarlow |a conductor,
Bohubart's “Staendchen” as arranged

for soprano solo, women's chorus and
orchestra The Romanze from Schu

hMrt's “"Rosamunde” musie and “*Die

Allmaght™ of the same compossr will
be the singer's other contributions. The
orchestra will play Beethoven's “Leo-
nore” Owvarture No. 3, sclectiona from
| Schubert's “Roanmunde bailet muaic
land Brabma's first =ymphony Tha
program for the Town Hall concert will |
e Mahlers “Kindertotanlisder.” with |
orchestra, Brahmas's sympliony and

two military marches, by Bchubert.

The Boston Symphony Orchestra w il

open Ita New York ssason at Carnagis
Hall on Thursday eveninge and Satur
day afternoon. Plerre Monteux will
conduct at tha avening concert Berlloz's
“Fantastlc” Symphony, two descriptive
pieces of the late Charlea T, Griffes
“"Clouds™ and “The White Peacock™:
Vaughan Willlams's Fantasia for string
orchestra on 4 theme by the early Eng-
lish gomponser, Thomas Tallle, and Gla-
BOUNOV's symphonic h “Stenka
Razin.” Por the matinee the symphony
will be tha fourth of Brahms, Stranss's

Philharmonic Has Busy Week
—0Other Events for Music

_ Lovers.

“Thus Spake Zarathustra™ will alzo be

played |
Marie Roemaet Tosanoff, ~‘Ir|'s|h'|-I

sulshed cellist, recently returned from
abroad after o season in Spaln with
Pable Casals and & most successful
concert tour In France and Belgium
Ehe will appear at Aeolian Hall De-

cember 5

The exira series r.f Monday evening
| coneertn in Symphony Hall, Boston, by
the Boston Symphony Orchastra,
was Instituted last year, is tn
tinued These con #, patronized in
Inrge degree by people untuterad In
symphonle music, are the cutgrowth of
a demand for symphony concerts In
Boston which exceads the bounds of the
regular fortyv-eight Friday afternoon
and Baturday evening concerts. Plerre
Montaux s to pressnt regular srm-
phony programs and the following sola-
ists sre Appear Ernest Schelling,
Fistar Ferrabini-Jacchla, Florencs Marc-
betli, Renss Chemet and Magdeleine |
Hrard.

which
be con

The program ia announced for the
Gericke Banefit Concert to ba glven In
| Symphony FHall, Boaton, by the Boaton
Eymphony Orcheetra on Decamber &
Plerre Montsux will coanduct Mr.
Gerieke’'s orchentral arrangement af the
planoforte wajtzses of Brahmas Mr
Montenx has chosen other compossrs
and plecea connected with the musical
life of Vienna, whera Mr. Gericka has
baen prominent as a ronductor for
Many Years Echubert's Unfinisehed
Srmphony, Resthoven's Fifth Hym- |
phion) algo Strauss's "“Til I-.u:«rnr-'r‘-i
mal, a compopser and score of which |
Mr. Gericks was an early champlon
will also ba played Withelm Gerleke
was the second conduoetor of tha Bos-

AEOLIAN HALL

NOONDAY

Direction I"rank

Betty Burr, Beprann

Drwight Cay, Flanist

Admisaton wi

NEW

La I"orge and Ernsste Derumen

FRIDAY, DECEMBER 1st, at 12 NOON

MARGARET MATZENAUER

Contralto

FRANK LA FORGE, Composer-Pianist

and

THE DUO-ART PIANO
THE AEOLIAN COMPANY
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Lawranca Tibhbett, Baritons

Nosamond Ceas-fard, Planist

theut charge.
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Calendar of Concerts.

TO-DAY.

Carnegle Hall, 3, Philharmonic So-
clety, Aeollan Hull, 3, New York
Eymphony Orchestra. Town Hall,
8:30, Friends of Music, Manhat-
tan Opera House, 3, the City
Symphony Orhstra “pop"*
concert.  Hippodrome, 8:16, John
MeCormack, Metropolitan Opera
House, §:30, operatic conecert,

MONDAY.

Carnegie IIall, 8:30, City Sym-
phony Orchestra. Aeollan Hall, 3,
Miss Margrethe Somme, planist,

Aeolian Hall, 8&:16, Beethoven
Assocjation,
TUESDAY.
Metropolitan Opera House, §:30,
Phitharmonle Society. Carnegile

Hall, 8:15, Miss Frieda IHempel,
soprano. Aecolian Hall, 3, Beryl
Rubinsteln, planist. Aeolian Hall,
8:15, Miss Minerva Komenarskl,
contralte, Town Hall, 3, George
8. Madden, barytone. At the resl-
dence of Mrs, Dunlevy Milbank,
1026 Fifth avenue, 3, Migs Jeanne

de Mare, lecture-recitil, “La
Muslque Russe."
WEDNESDAY.

Town Hall, 3, City Bymphony Or-
chestra, Wanamaker Auditorium,
2:30, Charles Courboin, organ re-

cital. Aeollan Hall, 3, Miss Elalse
(Gragneau, contralto. Carnegie
Hall, 8:15, Leonidas Coronis,
barytone., Town Hall, 8:15, Mles
Elsie Relgn, contralto.
THURSDAY.

Carnegle Hall, 8:15, Boston Sym-
phony Orchestra. Aeolian Hall,
§:15, Miss Ethel Katz, planist.

FRIDAY.

Carnegle Hall, £:20, Philharmonie
Society. Biltmore Hotel ballroom,
11, musicale. Aeollan Hall, noon-
day musicale, directed by Frank
La Forge and Ernesto Berumen.
Aeplian Hall, 8:15, Harold Morris,
planist.

SATURDAY,

Carnegle Hall, 2:30, Boston Syms-
phony Orchestra. Carnegle Hall,
§:30, Phitharmonie Soclety.
Aeollan Hall, 3, Victor Wittgen-

stein, planist,

=
ton Symphony Orchestra and held the
post for thirteen seasons Iin two terms

~1584-1559 and 1598-19048,

The Friends of Music will glve an allI
concert |
afternoon In Town Hall. The forces |

Bach program thelr first
this

who will present the music ara:

at

Artur

Bodangky, director; an orchestra;

society's chorus, Stophen 5. Townsend,
| chorus master; Bronlslaw Huberman, |
| violinis, and four from the
Metropolitan  Opara — Frances
Peralta, eoprann: Marjon alva, con- |

tralto; George Meader,

Bender, hass. The works to be heard
are:  Choral-prelude for organ, “Auf
tiefer Not schral lch zu Dir"" (orehes- |
trated by Bodanzky): church cantata |
No. 188—"Der Friede sei mit Dir”" Mr.
Bender and chorus; concerto in A mi- |
nor for ‘violin and orchestrn; church
cantata No. 63—"Christen, Aetzet dle- |
s¢én Tag."

Jolin MoCormack will appear as an
interpreter of German lUeder n
original tongus whan he gives his third

concert to-night at the Hippodrome
Huge Wolf's *"Wo find Ich Trost" s
the number chosen. It is McCormack's

favorite In German song literature. He
will alse sing for the first time Armas
Jarnefalt's “A Dreamer's Song to
Life.”” as translated by himself; Han-
dalilan alrs; Irish folks songe;
Lost Chord,” and other solections. Ru-

Contlnued on Page Elght.

AMUSEMENTS

OrEERA
HOLUSE

METROPOLITAN

Mon., T:45, Tristan, Matrenauer, Onegin;
Wwr

itehlll, Bender.
Tote Stadt,
chutsandorf,

TlurT“-Pr. Badanzky.
Wed.,
Harrnold,
Hada

Jeritea, Telva;
Eada,

Meader,

(Thanksg'g) Mat, at 2
FEaston, Marlo (debu
uce.  Hasselm

“Thurs., 8:15, La Traviata. Borl, Gaill;

Glgll, Dwmnise, Ploghl, Bada \[m.r,.”
+ B:18, Tosem, Joritza; Johnson,

Beottl, FPleehi, Malatesta. Moranron!

t., 3. Don Carlos, Peralta. Gordon,
e Martinelll, DI Luca, Chaliapin,
Rothier, Papl
sal., 8, Pop. Pricen, Oracolo, Rorl;
Chamiee, Ecottl, Didunr Moranzoni
Pagllacel. Rethberg; Kingston, Danise,
Papi.

-ﬁraﬁl Concert
VERDI - PUCCINI PROGRAM

Anlbony. Reaner, Peraltn, Roberison. Gor-
don | Chamiee, Harrold Kingston, 1 Angeln,
Mardanes, Lotire Orchestra, Cond, Bam-
hosehek,
HARD

1= to §2.00.

MAN PIANO USED

J

the |

tenor, and Paul |

thai

“The |

~ AMUSEMENTS. | AMUSEMENTS.

TOWN HALL, THIS AFTEENOON A1 3.4 e

FRIENDS OF MUSIC

FIRST SUBSCRIFTION CONCERT—-BACH FROGRAM
| ARTUR BODANZK Y- Conductor
Chorua, Orchestre and Assiating Arilsis
EBroglslaw Huberman, Viellulst Paul Bender, Basso George Meaader, Teoor
Frances Peralta, Boprano Marico Telva, Countralto :
AEOLIAN HALL
W@ | RUBINSTED
NOV. 28, AT 3
S i e —— ' ' “"‘ I" Eteinwasy Plans
AEOLIAN HALL ! | VicTon
SATURDAY AFT,, WI I I GENS I
DEC. 2, AT 3 ‘
[ ~. PIANIST, Knabe Plane,
{| AEOLIAN HALL | o
| MONDAY EVE., s E'T z
DEC. 4, AT 8:15
r i_\_"o["-'l"

Steinway Plana,

HUTCHESON

SCHIUMANN PROGRAM.

AEOLIAN HALL
SATURDAY AFT,,
DEC. 9, AT 3
CARNEGIE HALL
|] Wednesday Eve.,
DEC. 13, AT 8:15 |

Management Loudon Chartton, Caraegle Hall,

Btelnway Plana,

I LHEVINNE

Stelnway Plans,
Telephone Circle 2156

N Y Hl PPODROME
Next Sun. Night,Dec.3, at8:15

Second and Final Appearance Hippodrome This Seasen

balls-Gper,

IN SPECIAL PROGRAM.
Tickets Now on Sale at Box Office

Prices $1, $1.50, 82 82.50 $3 (Plus 109% Tax)
MGT. HVANS & SALT SETEINWAY PLANG.

= DA‘\&;I:L.‘HSA‘TR A
Acolinn Hall, To-morrow (Mon.) Aft. Arolinn Ilnll Friday Eve.,
Plano fecltal-MARGRETHE Reel "n :;{IM el D

MME MORRIS

| Town Hall, Sat. Eva., Dec. 9 at 8:30
| SCHUBERT EVENING

by ELENA

GERHARDT

| “The High Priestess of Franz Schubert” —Chicago Herald, Oct. 23, 1022,
The Program will conslst of "Dis Winterreise'' (In 3 parta).
Tickets at Box Offices, Coenmmad ¥ Bos at the Plano. Steinway Planea,

CARNEGIE HALL
Sunday Afternoon, December 3 at 3

Rachmaninoff

TICKETS NOW AT BOX OFFICE.

| DIRECTION C. J. FOLEY. STEINWAY PIANO,

Carnegie Hall,Next.Thurs.Ev.,Nov.30,at 8:15. Sat.Aft.,Dec.2,at 2:30
' OPENING CONCERTS

| BOSTON SYMPHONY
ORCHESTRA

PIERRE MONTEUX, Conductor

rrtm.n,\. b=Thurt.-BERLIOZ, “Fantastie”' Eymphony; GRIFFES A
*Whits ook’ . VALGHAN WILLIAMS, Tantasia, GLAZOU \n\ kA
Razin BRAHEMS, 4h Byupbony: HONEGGER, “Horatius Triumph ad

WTRAUSS, “Zarathustra
Tickels on Sale ut Box Office~§2.50, §2.00, §1.50, §1.00, T (oo tax),
(Seasou Tickels on =ale Until Day Hefora Coocert.)

Arolian Hall, Tuss. Eve,, Nov.
=ong Heclial by MINER

KOMENARSKI

\!g }ln': sel & Tones “AM' & HamiinPlanns

NEW YORK
SYMPHONY

| WALTER DAMROSCH
\ \Fﬂll!ﬂ Hall, Te d.lj' ai
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